




















































































































































































文化文政期において、玉藻物は歌舞伎化もなされた。文化 4 年 6 月に『三国
妖婦伝』（江戸市村座、並木五瓶作）が初代尾上松助の主演で上演された。そ
の芸を継いだ三代目尾上菊五郎は、文政 4 年 7 月、『玉藻前御園公服』（文政 4
年 7 月、江戸河原崎座、鶴屋南北作）で、妖狐の役で大当たりをとった。さら
に、三国妖婦伝はからくり仕掛けの人形で見せる見世物にもなった。歌舞伎の
大道具師・長谷川勘兵衛は、文政 10 年 4 月浅草、奥山の若宮前に大きな仮屋
を作り、中に仕掛けを設置して見世物にしたのである。
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（ 3 ）「「玉三」と「桔梗旗揚」」『新演芸』1918（大正 7）年 11 月
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図版 図 1 〜 3 はいずれも『絵本玉藻譚』（国立国会図書館蔵）。
資料の掲載を許可して下さった国会図書館に、感謝申し上げます。
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<ABSTRACT>
Exoticism and Nationalism in Tamamo-no-mae stories
YOKOYAMA Yasuko
Tamamo-no-mae, a fox demon incarnate, is a famous character in Japanese
classics. She changes herself into a beautiful woman to deceive the emperors.
Her purpose is to destroy the human world with her magical power. After
violent acts in China and India, she flies to Japan, but is exterminated by
Japanese religious experts.
Tamamo stories were in fashion in the 19th century. Novelists tried to
increase the number of episodes taking place in China and India, and to depict
Tamamo as a femme fatale with exotic charm. Due to there being a policy of
national isolation, literal descriptions and illustrations of foreign countries
attracted readers. The exotic beauty of Tamamo reflects Japanese interests, and
longing for foreign countries.
Tamamo is always killed at the end of the stories. This suggests a wicked
witch from foreign lands can never survive in Japan. This pattern of ending
shows a Japanese consciousness of superiority over other countries. In
particular, in Ehon Tamamo Banashi, we find in Tamamo’s own words that she
cannot escape elsewhere, because many powerful gods guard all of Japan. In this
part, it is easy to recognize the national identity of the Japanese author.
However, after the rage for Tamamo stories passed, authors stopped
emphasizing their exotic elements and began to compose local stories without
foreign scenes. It was very difficult for writers in those days to continue
describing foreign countries. Since Japanese people were prohibited from going
abroad at that time, authors had to use limited materials about foreign manners
and customs. As a result, exoticism as well as nationalism in Tamamo stories
was not fully developed.
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